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The Play    

 

The Hours That Remain 
 

The Hours That Remain  is a fictional play inspired by true stories of missing and 

murdered Canadian Aboriginal women  n_prgasj_pjw dpmk rfc §Fgefu_w md Rc_pq,µ Rfc 

§Fgefu_w md Rc_pqµ pcdcpq rm rfc 6..ik qcargml md Fgefu_w/4 `cruccl Npglac Ecmpec 

_lb Npglac Psncpr* @pgrgqf Amjsk`g_* A_l_b_, Rfc §Fgefu_w md Rc_pqµ pcacgtcb grq l_kc 

due to the high number of unsolved murders and disappearances of young women along  

the highway since 1969. Many of these women are Aboriginal.  

 

The play involves three main characters: Michelle, Denise and Daniel. Michelle and 

Denise are sisters; and Denise and Daniel are a married couple who live together. This is 

a three -person play,  but the female actor who plays Michelle also brings many characters 

to life, including missing women from various walks of life.   

 

In the beginning of the play, the loving and familial relationships between the 

three main characters are clearly showcased . Michelle is a humorous , charismatic, and 

somewhat tomboyish little sister. She works at a local diner and drives an old beater car. 

Denise is an attractive, witty woman who has a comfortable home and a good man who 

loves her deeply.  

 

One evening as Mich elle drives home, her car breaks down along the highway and 

so she catches a ride with a transport truck driver. That night she goes missing.  

 

Dmp wc_pq _drcp Kgafcjjc%q bgq_nnc_p_lac Bclgqc bcqncp_rcjw qcciq _lqucpq rm fcp 

qgqrcp%q ufcpc_`msrq, Qfc `ceglq experiencing dreams and visions of Michelle which 

qicu fcp pc_jgrw, Rfgq _ddcarq Bclgqc _lb B_lgcj%q pcj_rgmlqfgn _lb jc_bq B_lgcj rm 

oscqrgml fgq ugdc%q q_lgrw,  

 

After a series of events, we discover at the end of the play that Daniel also is 

holding a secret.  
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The Theatre Compa nies  

 

Yukon theatre artists Patti Flather and Leonard Linklater 

co-founded Gwaandak Theatre in Whitehorse in 1999. Our 

amkn_lw l_kc* §eu__lb_i*µ gq dpmk _ Eugaf%gl ?`mpgegl_j umpb* 

ufgaf a_l kc_l §qrmpwrcjjcpµ _lb §rcjjgle _ qroryµ. 

 

Gwaandak Theatre is a professional not -for -profit theatre company.  We develop, 

produce and tour plays to empower Aboriginal, Northern and diverse voices, engaging in 

meaningful dialogue and feeding both spirit and soul of our community. Our 

program ming includes new play development, readings, premieres, productions and 

tours.  

 

 

 

 

New Harlem Productions is a Toronto -based 

company telling new stories/true stories/good 

stories that impact our communities.  Past productions include the Dora award -winni ng 

Gas Girls in Toronto, The Hours That Remain  with Saskatchewan Native Theatre 

Company (a Saskatoon theatre awards winner), Job's Wife and A Song For Tomorrow  with 

Eventual Ashes.  The company's development work has been presented at festivals such 

as Summerworks (Toronto, ON), Springworks (Stratford, ON), Bayimba International Arts 

Festival (Kampala, Uganda), Kendu Hearth (Kampala, Uganda) and Mad Pride (Toronto, 

ON). 

 

Lcu F_pjck%q ?prgqrga Bgpcarmp BK Qr, @cpl_pb gq _l ckacc* nj_wupgefr _lb _prq 

administ rator.  Her works for the stage include A Man A Fish, Salome's Clothes , Cake and 

Gas Girls.  She also is playwright in residence at the National Arts Centre and a vocalist 

with folk/funk/hip hop trio ergo sum. 
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Developing a New Play for the Stage  

 

Develop ing a new play with a playwright or group of creators may take several 

years.  

 

New play development usually includes the following:  

¶ research  

¶ writing and revising several drafts of a script  

¶ discussions with a dramaturg, who is a kind of experienced editor,  guide and 

consultant helping the playwright to achieve his or her vision  

¶ one or more readings or longer workshops with actors and a dramaturg and/or 

director  

¶ fine -tuning the script during two -to -four weeks of rehearsals leading up to the 

premiere producti on 

¶ revisions after the first production  

 

 
Public Reading of The Hours That Remain  with Gwaandak Theatre in Whitehorse, 2012 (Bruce Barrett Photo).  
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Playwright %q Notes : Keith Barker  

There are no words to express the emotions one must endure 

when faced wi th the loss of a loved one. Unfortunately, every person 

must go through this difficult process at some point in a lifetime. I 

have lost someone dear to me, as have you, most likely. And if you 

f_tcl%r* G _k qmppw rm q_w rfgq* `sr wms ugjj, Gr gq rfc awajc of life. And so 

it goes.  

Grief is even more difficult to overcome when a loved one goes missing. Families 

and friends are left with an array of paralyzing emotions - the unending questions, guilt, 

anger, grief, and the open wound of not having any answers.   

Firstly,  The Hours That Remain  was written to honour such incomprehensible loss 

and suffering. But it was also written out of my frustration at the lack of response by our 

governments to the staggering statistics and painful truths surrounding the Highwa y of 

Tears. But mostly it was written because I believe it is a conversation every Canadian 

needs to be a part of. In its essence it is a story about love: about the sacrifices we would 

make and the trials we would endure to find someone we love who disapp eared from 

our lives.  

 

Bgpcarmp%q Lmrcq8 B_tgb Qrmpaf 

Keith Barker is a gentle man with a big heart. He was 

overwhelmed, he told me, by the realities of the Highway of Tears. 

Fgq pcqnmlqc* Rfc Fmspq Rf_r Pck_gl* gq ncpqml_j _lb nmucpdsj, Gr%q 

lmr _l §gqqsc nj_wµ8 gr bmcql%r qcr msr rm bmaskclr rfc rp_ecbw md rfc 

missing women epidemic, or to prescribe a solution. Instead it 

speaks to the heart, from the heart, about individual loss. The subtle 

power of his play is in the way it allows loss to echo loss, g rief to 

ripple out over grief, single people becoming part of the greater 

_udsj qrmpw* slrgj uc%pc _jj qsbbcljw amldpmlrgle rfc jmqq* _lb r_jigle ugrf c_af mrfcp 

about what it means.  
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Actor %q Lmrcq8 Kcj_gl_ Qfcjbml 

 
Why you were drawn to be a part of th is 
play?  
 

When I first became involved with 

theatre I quickly recognized its ability to 

transcend boundaries.  Within the medium of 

playwriting things that are thought but 

usually go unsaid are given voice, and a light 

can be shone on shadowed issues that society 

would rather ignore.  When a story is put on 

paper, it is given voice; when a story is acted 

out via characters, it is felt ; and that is what 

drew me to this play.    

 

 

 

I think for too long the reality of missing and murdered women in Canada has gone 

unrecognized and that this reoccurring tragedy has become normalized to a point of 

being dismissible.  As an actor in this production I have the chance to be a conduit for 

getting people to engage with the issue.  As a character I have the opportu nity to help 

bring this message home and that message is that the lives and murders of these 

women are not just stories. This is an ongoing reality that needs to change and it will 

only change with the more people who are aware.  

   

What is the creative pro cess behind preparing yourself for such a role?   

 

In preparing for these roles I envision the characters and really see them and 

associate them to some aspect of myself.  I imagine how they walk, who they are to the 

people around them, who their friends ar e, how they talk, what drives them, so that they 

become realistic to the point that I could almost reach out and touch them.  Then when 

I am on stage as the character, I can completely forget about myself and let these 

personas work through me.   

 

Melaina Sheldon in 2012 Public Reading of The Hours 
That Remain  (Bruce Barrett Photo)  
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This play is very heavy and it is not easy to go to such dark emotional places and 

come back from them, but I always keep in mind the greater importance of bringing 

awareness to the audience.  I keep in mind that I am portraying a true story about real 

women; some mlc%q qgqrcp* kmrfcp* _slrgc mp dpgclb _lb gl bmgle qm G _k _ n_pr md clqspgle 

that their lives do not go unnoticed, and that I may be a part of instigating the change 

necessary so that this does not continue to happen.   
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Theatre 101    

 

I want to be on t he stage!  

 

Maybe you want to be on the stage.  Or maybe you want to be the one bossing the 

actors around.  Or maybe you just love those funky lights.  

 

There's lots of ways to get involved in theatre. Contact a community or 

professional theatre in your regi on and let them know you would like to pitch in.  

 

If you want to study theatre and learn more, a drama class or production at your 

school is a great place to start. Look for drama and theatre workshops offered after 

school or on weekends in your region to o.  

 

If there's no theatre company or drama class in your area, why not start your own?  

Put on a play with your friends. Talk to your teachers.  

 

If you're about to graduate, there are many college and university programs 

across Canada for all aspects of t heatre - writing, directing, acting, stage managing, and 

design.    

 

Respect!  

 

Putting on a play is hard work. It takes a lot of guts to get up on the stage. So make 

sure you show respect.  

 

You can help make the play more enjoyable for everyone by followin g a few simple 

rules:  

 

¶ Only get up, move around, o r talk before or after the play  

¶ Turn your cell phone and other electro nics off  

¶ Clap loud at the end if you liked the play  
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A Brief History of Aboriginal People s and Policy in Canada   

Learning about the his tory of Aboriginal peoples will help you to know more about 

why Aboriginal women go missing and are murdered at a much higher rate in Canada.  

 

Gr%q amknjga_rcb* `sr rfcpc _pc k_lw pc_qmlq ufw ?`mpgegl_j umkcl clb sn kmpc 

often in these terrible situations . Some immediate reasons are: homelessness, alcohol 

and drug addictions, abuse, violence, and poverty. Perhaps by understanding this you 

will feel compassion and empathy for these marginalized people and their families.  

 

Why might Aboriginal women be more affected by some of these problems? There 

are deeper causes too, some going back hundreds of years.  

 

 Before Europeans first came to Canada, groups of Indigenous people understood 

and organized themselves as independent societies  each with their own lang uages, 

asqrmkq _lb j_uq, Rfcqc bgddcpclr L_rgmlq cvgqrcb pgefr _apmqq A_l_b_, Gr u_ql%r slrgj 

Europeans arriv ed that these distinct I ndigenous peoples began to be known collectively 

_q §Glbg_lµ mp j_rcp §?`mpgegl_j,µ   

 

There is a long and detailed history  between Aboriginal peoples and the Canadian 

emtcplkclr, Uc%jj rmsaf `pgcdjw mn just a few major sections in t he Indian Act that still 

contribute to the high numbers of missing and murdered Aboriginal women in Canada.  

  

These factors include: Indian Resid ential Schools and the gender discrimination 

in the Indian Act.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Around 1903  First students and teacher at Carcross 
Anglican Mission School , Carcross, Yukon  
(Yukon Archives, Anglican Church, Dioce se of Yukon 
fonds, 86/61, #587)  
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The Indian Act  

Rfc N_pjg_kclr md A_l_b_ qr_prcb rm n_qq j_uq _`msr §Glbg_l _dd_gpqµ gl /635, Gl 

1876, these laws were combined and expanded into the first Indian Act .  It is a Canadian 

law relating to Indian Status, Bands, and Reserves which has controlled many parts  of 

the lives of Aboriginal people.   

 

The Indian Act is handled by a department of the Canadian government often 

ilmul _q §Glbg_l ?dd_gpqµ gl rfc n_qr _lb lmu a_jjcb ?`mpgegl_j ?dd_gpq _lb Lmprfcpl 

Development Canada. The Act legalized discriminatory pract ices. Here are a few 

examples:  

 

¶ Gr _jjmucb apc_rgml md §pcqcptcqµ mp qk_jj qcrrjckclrq 

¶ The Canadian government decided who had Indian Status and who did not. 

Aboriginal people did not have the right to define this for themselves  

¶ Aboriginal people could no t vote or own land until 1960 (unless they gave up their 

right to Indian Status).  

¶ Cultural practices like potlatches were banned from 1885 -1951. If caught, 

Aboriginal people would be arrested, jailed, and fined  

¶ When more Aboriginal political groups started  to pursue land claims, the 

government changed the Indian Act to bar Aboriginal people from hiring lawyers. 

For many years almost any gathering of Aboriginal people was prohibited . 

 

Resistance  

 

Aboriginal people all over Canad a did many things to preserve their land, culture 

and identi ty. During the Klondike Gold Rush in Dawson City, Chief Isaac was the leader 

of the Hän ncmnjc, Afgcd Gq__a qclr fgq ncmnjc%q qmleq _lb b_lacq rm rfc C_ejc ncmnje in 

Alaska for safekeeping. The Eagle people brought them back. Now, the Hän people are 

relearning these songs and dances.  

 

Aboriginal groups like the Native Brotherhood of British Columbia went 

underground to keep fighting for their rights.  
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Land Claims and Self Government : The Yukon Example  

 

The Council of Yukon Firs t Nations talks about the  history of land claims in the 

Yukon on its website ( www.cyfn.ca ). Many people think that Yukon Land Cla ims started 

in 1973, Rf_r%q ufcl Cjgh_f Qkgrf _lb _ epmsn md Wsiml Afgcdq uclr rm Mrr_u_ rm meet 

with Prime Minister Pierre Trudeau. They took their determination, courage and the 

historic document, Together Today For Our Children Tomorrow . They convinced the 

government to start negotiating land claims with them.  

 

However, Yukon Aboriginal people  called for land claims as early as 1901 and 1902. 

Back then Chief Jim Boss of the present -b_w R_%_l Iu_af%_l people wrote letters to the 

Superintendent General of Indian Affairs in Ottawa and to the Commissioner of the 

Yukon. Jim Boss wrote about concerns  his people had. These included being pushed off 

of their own lands, not being able to harvest their foods, and needing a say in their own 

lives.  

 

First Nation Final Agreements hav e been reached with 11  of the 14 Yukon First 

Nations to date. These are: The  First Nation of Nacho Nyak Dun in Mayo, the Champagne 

& Aishihik First Nations in Haines Junction, the Vuntut Gwitchin First Nation in Old Crow, 

the Teslin Tlingit Council in Teslin, the Little Salmon -Carmacks First Nation in Carmacks, 

the Selkirk First N ation in Pelly Crossing, the Kluane First Nation in Burwash Landing, the 

R_%_l Iu_af%_l Amslagj gl Ufgrcfmpqc* rfc Rp%mlbci Fu%cafgl Dgpqr L_rgml gl B_uqml 

City, the Kwanlin Dun First Nation in Whitehorse and the Carcross Tagish First Nation in 

Carcross. The remaining Yukon First Nations are still in negotiations.  

 

The First Nation Final Agreements  are legal agreements between the government 

of Canada, the government of the Yukon and each First Nation. They are protected under 

the Canadian Constitution. The y cannot be c hanged unless all three parties agree. They 

are often called `modern -b_w rpc_rgcq,% 

 

The Council of  Yukon First Nations website is a good place to learn more about 

these important agreements.  

 

  

http://www.cyfn.ca/
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Think and Talk  

 

Imagine a group of malnourished,  homeless people began living on your property. 

You and your family took pity on them, gave them food and taught them how to use the 

land around to survive. You and your family really liked some of these new people, but 

there were a few that you found to b e very messy and bossy towards you and your family. 

They began rearranging your front and backyards. They tore up your gardens and cut 

down your trees.  

 

Eventually, this group of people came right into your house and told you that they 

will now be living there and that they will be the boss of the house. They set up a long 

list of rules that you and your family had to follow. You and your family objected, but 

some of the people from the group were big and mean and if you said no to them they 

surely would c ause a lot of trouble for you and your family.  

 

They took over the best parts of the house and told you and your family that you 

now have to live in the small unfurnished basement, with no heat, no kitchen, no 

windows and no running water. And when you and  your family wanted to leave the 

basement you all had to carry a special card that notified the new group of people who 

you are and that you come from the basement.  

   

Discussion  

ω How would you feel if a group of people just took over your house and pushed  

around your family?  

ω How would you react?  

ω Over time what do you think would happen to your family and to the group of 

people who took over your home?  

ω What do you think would happen to your property?  

 

You and your family continued living in the basement for years. Your parents even had 

a few more kids. And the new people also had more children. For those young babies, 

that house is the only home they know. You and your family are sick and tired of living in 

the basement and would like to move back upstair s. But the new people now think that 

rfcw mul rfc fmsqc _lb rfcw bml%r u_lr rm kmtc,  



13 

 

Activity  

 

Think of ways in which you can share the house and the property outside EQUALLY and 

FAIRLY. How do you do this?  
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Indian Residential Schools  

Students in fr ont of Chooutla Residential School, around 1935  

(Yukon Archives, Anglican Church, Diocese of Y ukon fonds, 86/61, #635 ) 

 

Under the Indian Act, the Canadian government set up Indian Residential Schools 

in the late 1800s. Most were run together with Anglican,  Catholic, Presbyterian or United 

churches. The main goal was to end the I ndigenous ways of living and thinking. These 

qafmmjq _gkcb rm _qqgkgj_rc ?`mpgegl_j ncmnjcq glrm ^Ufgrc% A_l_bg_l asjrspc* pcjgegml 

and values.  

  

The schools operated in Canada for over 100 years. Over 150,000 Aboriginal 

children attended the 132 schools located across the country (including within the 

Yukon). The last of these schools closed in 1996.  

 

 Aboriginal children had to attend Indian Residential Schools. It was the law. Man y 

parents who refused to let their children go were charged and thrown in jail. Many 

qafmmjq ucpc tcpw d_p dpmk rfc afgjbpcl%q fmkcq, Jmrq md igbq bgb lmr qcc rfcgp d_kgjgcq 
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for months or even years. Some never came home, because they died there or lost th eir 

family connection.  

 

Within the Indian Residential Schools, children were:  

¶ Isolated from their family and community;  

¶ Not allowed to speak their language (they were forced to learn to speak 

English and/or French);  

¶ Not allowed to practice parts of their culture (including their own ways of 

life,  spiritual practices and/or beliefs) ; 

¶ Some were subjected to unethical scientific  and medical experiments;  

¶ Many were severely neglected (inadequately housed, fed, clothed, nurtured 

and loved) ; 

¶ Many also suffered ph ysical, emotional, sexual, and verbal abuse .  

 

Group of boys dressed like Hollywood Indians performing skit in Choou tl a Residential School gymnasium,  Carcross , Yukon, 

1964.  (Yukon Archives, Anglican Church, Diocese of Yukon fonds, 86/61, #675).  


















































